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Technique notes:

Measure 1 - The "dig" articulation marking over the eighth note on the upbeat of beat 2 should be 
treated as a lip accent. There should be no re-articulation of the E or break in the air stream, simply a 
subtle accent using the jaw or lip.

Measure 91 - The "x" notehead is a ghost note. This is performed by using the front E fingering (front F 
key plus the 2nd and 3rd fingers of the left hand) and depressing any of the right hand keys. The most 
dramatic and best effect is to use all three right hand keys. The triplet should be performed using the 
front E fingering for all high E's.

Measure 105 - The long trill is once again a trill of the high E (fingered using the front E) and the 
ghost note effect using the right hand. The fingers need to stay even whether you trill the ghost note 
with just 1 right hand finger or all 3. If using all 3, make sure that they all depress and relieve the 
keys simulatneously or you will create a different effect.

Measure 117-118 - The lip bend fall is just a loosening of the emboucher. The trill should use the 
front E fingering and open C#. The first beat of measure 118 is the fall. This is accomplished by 
loosening the emboucher and "bending" the entire trill a whole step or more.


